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
  

   

 

 
 


 




 





 











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



























59 

 


  



     


  





    





   



2



  




2




 






2

 
 

  


 


 



 

 


   

 = 100

  

  



   
   

   
  






 


 


 









 

 


   































65

  
     



  
     



  
      










rall.

 
 



 

 



  





 


 


 



 






 











    

 
    

 
    

 
    

Andante   = 70









rit.

CRISANTEMI

 



  




   

a tempo





















71

     


    


    



    

rit.

 

       


 


 



 

a tempo    


      







   


  


 









      


  


 








6 Marco Ciccone - Rievocazioni pucciniane











































76






  

 



     



rit.

  









  
  


 

  

      



 

      


 







Moderato   = 65









  
  


 

  

      



 

      


 



































 
  



 
  



 
  



 
  



80

                 

                 

                 

                 

                       

       

       
       



       

       
      



               
     
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



























82           
     

                

          
     

                










    

        


    

        


    

        




    

        





























84 















INTERMEZZO (MANON LESCAUT)

























 























 















  

 















 
 


 

 









 
  










 







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



























96














 























 
  

Adagio   = 56









 








 




rit.





 



    


  




   





Andante   = 70







IN QUELLE TRINE MORBIDE (MANON LESCAUT)

    


   





   






































105

  


   





   






   


   





   








    


  






   




   





  


    





   





   




 
    

   




   





  




















110

 









    

    

   





  





  












      


    





    





   




    


   





   





   




    


 

 


   





   



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







































115

       







  















 



 




 

  

















 

    

3

 

 

  

3





  

 









 
  

3


   

3




   

3

 
  

3

rit.

 

  

 

 




 

 

 



















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
























  




  




  




  


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





   

3
3



Moderato   = 75







  


 









   

3 3

 




    
3

3

 







  







accelerando









INTERMEZZO (MANON LESCAUT)
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   
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

  
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
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

  





   

3

3

  





Più mosso   = 90











 


3
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





     
3

3

  





     3

3







  


 





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
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 
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
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
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

 




3
3

 
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
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Ancora più mosso   = 95

OR TUTTO IL MIO PASSATO (MANON  LESCAUT)
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      

       
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      

       
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   
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           
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   
 
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 
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cresc.
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






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
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







 


 


 

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
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
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           

6 6

     

3 3

  
    

    

               

  

          



 
5 6



  

Largo   = 55



















153       

3

 



 

3

 

 

      

3

 

   

3

   

   

rallentando








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


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
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



















Sassofono
Soprano

Sassofono
contralto

Sassofono
Tenore

Sassofono
Baritono

     

 

   

       

  
      


 



 

Moderato   = 65
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 

   
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
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



dim.

dim.

dim.

dim.

  

     

  


 

  

     

  





         




       
 


 






























10

  



         




       
 


 






 






        

 

      

 


 




Moderato   = 65
CRISANTEMI
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


                

     
   

 
   























19

 







            



       

   

 


  

  

   

3

           

3


          

3

 





        


 


 












   

3


 


   



3






 








3























  

 



  

 



23

   
    



  

  



  



   
3

   



3

  
 

3



        


   



    

      

 

     







DONNA NON VIDI MAI (MANON LESCAUT)



 

      

 

     
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

















28  









 

   
   


       

 



  

 



 



       

 
  

     

    

 
   


  

 

   

 





























33 
 



3

  


3

 

   

3 3


 


  3

3

 

 




3 3

 

 




3 3

 

 




3 3

     





3 3 3

  

  

  




    



3 3


















 



 



  


 



     

     

     

  



















39

   



3

      

3
3

      3

3






 











 

 




3 3

 

 




3 3

 

 




3 3

      


6







 

 




3 3

 

 




3 3

 

 




3 3

    



dim.

dim.

dim.

dim.

 

 




3 3

 

 




3 3

 

 




3 3

   
3

  
 




3

3

 

 




3

3

 

 




3
3


 









dim.

dim.

dim.
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



















 




 














44

  

 

 




3 3

 

 




3 3


 

allargando

dim.

  

 

  


3

3

 

 




3 3


 

 

 

 




 

 





 

Tempo di valzer    = 100









QUANDO M'EN VO' (LA BOHÈME)

 

 

 




 

 





 

 




 



 

 
 


 






 


 




   

   

   













50



  

  
 




 

 




  



 


 




  
 




 

 





 

 
 



  






  





 

   

   

   



 


 




        

4 4



 



 

  





















55

        

4 4




 



 


 

 



 



 

 
 


 




 
            

7

   

   

   

 



 


 




  

  










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























59 

 


  







  











    





   




2



   





2

 
 

 





2

 
 

  

  

  

  

 


   

 = 100

  

   

  

   

  

   




 


  

  









 


   





























65

 

  

   

 

      

 

      










rall.

 
 



 
 



   




 


  

 



 


 

 












    

 
    



    

 
    

Andante   = 70









rit.

CRISANTEMI

 



  




   

a tempo























71

     


    


    

    

rit.
 

       


 


 

 

a tempo    


      







   

    
 









      

    
 








6 Marco Ciccone - Rievocazioni pucciniane




























 






 



76






  

 



     



rit.

  







     

 

   

       

  
      


 



 

Moderato   = 65









     

 

   

       

  
      


 



 



























80

                 

                 

                 

                 

                       

               
       

               
      

               
     
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



















 




 














82           
     

                

          
     

                










    

        


    

        


    

        


    

        

























84 















INTERMEZZO (MANON LESCAUT)

























 























 















  

 















 

 

 

 











  










 







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























96















 
























 
  

Adagio   = 56









 








 




rit.









    

   




   






Andante   = 70







IN QUELLE TRINE MORBIDE (MANON LESCAUT)

    


   





   


































105

  


   





   






   


   





   








    


  






  





   





  


    





   





   




 
    

    



    





  
















110

 

 

 



    

    

    



    




  












      


   





   





   




    


   





   





   




    


   


   





   



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





































115

       

 

 

 



 

  




 





















 

 





 

    

3





 

  

3

 


  

 









    

3

 
  

3

    

3

 
  

3

rit.

 

 

 

 







 

 





































 





 















120







   

3 3



Moderato   = 75







 



 









   

3

3

 




    3

3

 







  







accelerando









INTERMEZZO (MANON LESCAUT)



   

3 3



  



































126

     
3

3







   



  





   

3
3

  





Più mosso   = 90











 


3

3







     
3

3

  





     3

3







  


 





 





 




accelerando

cresc.

cresc.

cresc.

cresc.



   

3 3









 





 



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



































134      

3 3


 





  





 




   


 





 





 






   

3 3

   

3

  
3

  
3











 




3 3





 

 
































 
  





 
  



138      

3 3

   

3

  
3

  
3

       





 

 






 

     

3 3

     

3 3


    

3
3

Ancora più mosso   = 95

OR TUTTO IL MIO PASSATO (MANON  LESCAUT)

   

      

3

      

3

      

3

  

       

       

       

accelerando





















143  

       

       

       

 


      

       

       

cresc.

cresc.

cresc.

cresc.

 = 100    


      

       

       

  


      

       

       
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































147  


   

  

       



     

 

           

6 6

   
 

3 3












   

           

6 6

   
 

3 3

 

  

           

6 6

   
 

3 3

 

rallentando

cresc.

cresc.

cresc.

cresc.

























  


 
 



  


 
 















151
 

     


    

6 6

     

3 3

  
    

    

               



 

          

  

5 6



  

Largo   = 55





























153       

3

 

  

3

 

 

      

3

 

   

3

   

   

rallentando









12 Marco Ciccone - Rievocazioni pucciniane








      


 

Moderato   = 65


     


                   



4

                
  



     





3
3


dim.

     




10

  





CRISANTEMI

 






Moderato   = 65
        





  


 







3

        




 


16

 


 

3

   
       


  





   


   

3



   

21             

3

  

           



DONNA NON VIDI MAI 
(MANON LESCAUT)

 




28  

   


   


   

  
 




 



3

 

 




3 3




35

       



3 3




 
          



3 

 

 




3 3


  


41  


 




3 3
dim.

 

 




3 3

 

 




3

3 dim.

  
allargando

  
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  


46  
Tempo di valzer    = 100



QUANDO M'EN VO' (LA BOHÈME)

    

 


 


 


   


 


 


  

 

 
53

   
        

4 4

        

4 4

   
            

7

  


58  





 


 


 


   




2

  
 = 100

  

     

 

 




65

 

  

  




rall.

 
 
  


 





CRISANTEMI



    

Andante   = 70



rit.

 
a tempo






71

     
rit.

 
a tempo     

    
      






  

rit.





 
77

         
 

Moderato   = 65


      

      
        

   

 


81

                                  
     




  


83 

    

         



INTERMEZZO (MANON LESCAUT)

 

   


   

  


91    
 
 


   



 







 

  

Adagio   = 56


 
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  


103     

Andante   = 70



IN QUELLE TRINE MORBIDE (MANON LESCAUT)

           



       

 
109  

      
    



                

 







115

        







    

3

    

3
rit.

 










 


120 

Moderato   = 75

 
    3

3



  

accelerando



INTERMEZZO (MANON LESCAUT)



   

3 3

     
3

3



 


127

    

   

3
3

Più mosso   = 90





 


3

3

     
3

3

     3

3

  

accelerando

cresc.



 


133 


   

3 3

     
3 3

    

   

3 3



 




3 3

     

3 3



  

139

         
Ancora più mosso   = 95

OR TUTTO IL MIO PASSATO (MANON  LESCAUT)

      
accelerando    

cresc.

 = 100    

 



  
 


146       



      
rallentando

cresc.

 


 


152

    
Largo   = 55



      

3

      

3

rallentando



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




    

 
   

Moderato   = 65



   
 

         
 





4

               


  



     




3
3

    

dim.

     





8

       









 





  


 

Moderato   = 65
CRISANTEMI





12

 



   


   



   



 



 


16

       

                     





19

            


           

3


 


 



  


22


 


   



3



      

3

        
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

26

      



DONNA NON VIDI MAI (MANON LESCAUT)

           
     






31          


  


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 

 




3 3

  



36





 

             

3
3



 

 



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



  





41  

 




3 3
dim.

 

 




3 3

 

 




3

3
 dim.

 

 




3 3

allargando

 

 




3

3

 


46

 

 




Tempo di valzer    = 100



QUANDO M'EN VO' (LA BOHÈME)

 

 


 


       


 






51

  
 


 


  


     


 






  


 

 


57

    

 


 










   

   





2

  
 = 100

  

   

 
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     

      



rall.

 
 

     

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 

69



    

Andante   = 70



rit.

CRISANTEMI


a tempo


    

rit.

       
a tempo


      

 

 



74

   

 


    


 


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


rit.



 
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   
   

   

Moderato   = 65



   
  

                      

 

81

               
                      

 





  





83 
    

         



INTERMEZZO (MANON LESCAUT)

 

  




 


89     
  


 




  

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

103
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

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

IN QUELLE TRINE MORBIDE (MANON LESCAUT)


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


   





   
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
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



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
   


     


      






   





   




  


114


     


 




















 

  

3

 
  

3
rit.

 

 
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  


 




 


120


Moderato   = 75

 







   

3

3

  
accelerando



INTERMEZZO (MANON LESCAUT)

  





128

  

Più mosso   = 90


    


 




accelerando

cresc.









 











  
  


135


 


    

3






 
   

3





 

 
140

     

3 3

Ancora più mosso   = 95
OR TUTTO IL MIO PASSATO (MANON  LESCAUT)

      

3

       
accelerando

       

 




144 

      

cresc.

 = 100


       
       

   
  





  
 





148  
  



6 6

 
  



6 6

 
  



6 6

rallentando

cresc.

 







6 6








152                



 

Largo   = 55



 

  

3



154  


   

3

rallentando


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




   

      

 

Moderato   = 65



  
      


      

       
    



4

               


  



 
    



3
3


dim.

     



9

      

 



      

        


 

Moderato   = 65
CRISANTEMI

   
  


 



13

      

        


     

  

        


 



 


17



        

    
       

   





20


          

3














 








3

  



   

24

   



3


     



DONNA NON VIDI MAI (MANON LESCAUT)

   
       
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

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
       


 


   

3
3

 

 




3 3

  




36




 


      
      3

3


 

 




3 3

 

 




3 3dim.


  


42  


 




3 3

 

 




3
3

dim.

 

 




3 3

allargando

 

 




3 3

  


46

 

 




Tempo di valzer    = 100



QUANDO M'EN VO' (LA BOHÈME)

 

 


 


       


 


  


 




 
52



  


     


 





  


     

  


58

  

 













 


 

 





2

  

 = 100

 
62

  

         


      



rall.

  



 




67

   




    

Andante   = 70



rit.

CRISANTEMI

  

a tempo





 
71


    

rit.


 


 

a tempo


        

rit.


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 
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  
      


 

Moderato   = 65


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